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Main Alphabet Main Alphabet

Accents Accents

Numbers Numbers

Punctuation Punctuation

Currency/Symbols Currency/Symbols

Math Symbols

Icons

Math Symbols

Icons

Alternates Alternates

a.ss01 y.ss02 g.ss03 Vertical Cut.ss04

Normalized g,y.ss06

Small Size Numbers.ss05 Edgy Set 1.ss01

Calm it down.ss05

Edgy Set 2.ss02

Squared Dots.ss06 a.ss07 s.ss08 y.ss09

Rounded Shapes.ss03 Sometimes Rounded Shapes.ss04

Headline g,y.ss07
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Studio Feixen Mono
Abenaki, Afaan, Afar, Afrikaans, Albanian, Alsatian, Amis, Anuta, 
Aragonese, Aranese, Aromanian, Arrernte, Arvanitic, Asturian, 
Atayal, Aymara, Azerbaijani, Basque, Bemba, Bikol, Bislama, 
Breton, Cape Verdean Creole, Catalan, Cebuano, Chamorro, 
Chavacano, Chichewa, Chickasaw, Cimbrian, Cofán, Cornish, 

Corsican, Creek, Crimean, Tatar, Croatian, Czech, Danish, 
Dawan, Delaware, Dholuo, Drehu, Dutch, English, Esperanto, 
Estonian, Faroese, Fijian, Filipino, Finnish, Folkspraak, French, 
Frisian, Friulian, Gagauz, Galician, Ganda, Genoese, German, 
Gikuyu, Gooniyandi, Greenlandic, Guadeloupean Creole, Gwi-
ch’in, Haitian Creole, Hän, Hawaiian, Hiligaynon, Hopi, Hotcąk, 

Hungarian, Icelandic, Ido, Igbo, Ilocano, Indonesian, Irish, 
Istro-Romanian, Italian, Jamaican, Javanese, Jèrriais, Kaingang, 
Kala Lagaw Ya, Kapampangan, Kaqchikel, Kashubian, Kikongo, 
Kinyarwanda, Kiribati, Kirundi, Kurdish, Ladin, Latin, Latvian, Li-
thuanian, Lombard, Low Saxon, Luxembourgish, Maasai, Ma-

khuwa, Malay, Maltese, Manx, Māori, Marquesan, Megleno-Ro-
manian, Meriam Mir, Mirandese, Mohawk, Moldovan, 

Montagnais, Montenegrin, Murrinh-Patha, Nagamese Creole, 
Nahuatl, Ndebele, Neapolitan, Niuean, Noongar, Norwegian, Oc-
citan, Old Icelandic, Old Norse, Oshiwambo, Palauan, Papiamen-
to, Piedmontese, Polish, Portuguese, Q’eqchi’, Quechua, Raroton-

gan, Romanian, Romansh, Rotokas, Inari Sami, Lule Sami, 
Northern Sami, Southern Sami, Samoan, Sango, Saramaccan, 
Sardinian, Scottish Gaelic, Seri, Seychellois Creole, Shawnee, 
Shona, Sicilian, Silesian, Slovak, Slovenian, Somali, Sorbian, 

Sotho, Spanish, Sranan, Sundanese, Swahili, Swazi, Swedish, Ta-
galog, Tahitian, Tetum, Tok Pisin, Tokelauan, Tongan, Tshiluba, 
Tsonga, Tswana, Tumbuka, Turkish, Tuvaluan, Tzotzil, Venetian, 

Vepsian, Võro, Wallisian, Walloon, Waray-Waray, Warlpiri, 
Wayuu, Welsh, Wik-Mungkan, Wolof, Xavante, Xhosa, Yapese, 

Yindjibarndi, Zapotec, Zarma, Zazaki, Zulu, Zuni

Main Alphabet

Accents

Numbers

Punctuation

Currency/Symbols

Math Symbols

a.ss01 y.ss02 g.ss03 No Serif.ss04 Curved Ends.ss05

Alien :-).ss09Thicker Punctuation.ss07

Small Size Numbers.ss06

Dotted Zero.ss10Mono Ligatures.ss08

Languages

Alternates

Icons

Studio Feixen Family



Studio Feixen Sans

Studio Feixen Edgy

Studio Feixen Edgy

Studio Feixen Mono

Edgy Set 3 (ss02)

Edgy Set 1 (Def.)

Studio Feixen Sans

Studio Feixen Edgy

Studio Feixen Edgy

Studio Feixen Mono

Edgy Set 3 (ss02)

Edgy Set 1 (Def.)

Vertical Cut C (ss04)

Double Storey a (ss01) Vertical Cut c (ss04)

Default G
t - Edgy Set 2 (ss01)

k - Edgy Set 3 (ss02) f - Edgy Set 3 (ss02)

r - Calm it down (ss05) n - Edgy Set 3 (ss02)

t - Edgy Set 3 (ss02)

r - Default
g - Edgy Set 2 (ss01)

Alternate g (ss03)

Thicker Punct.(ss07)i - No Serif (ss04)

e - Alien:-) (ss09)m - Alien:-) (ss09)s - Alien:-) (ss09)

Vertical Cut e (ss04)
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S
t
u
d
i
o
 
F
e
i
x
e
n
 
S
a
n
s

S
t
u
d
i
o
 
F
e
i
x
e
n
 
E
d
g
y
 
s
s
0
2

S
t
u
d
i
o
 
F
e
i
x
e
n
 
E
d
g
y
 
d
e
f
.

S
t
u
d
i
o
 
F
e
i
x
e
n
 
M
o
n
o !

S
t
u
d
i
o
 
F
e
i
x
e
n
 
S
a
n
s

S
t
u
d
i
o
 
F
e
i
x
e
n
 
E
d
g
y
 
s
s
0
2

S
t
u
d
i
o
 
F
e
i
x
e
n
 
E
d
g
y
 
d
e
f
.

S
t
u
d
i
o
 
F
e
i
x
e
n
 
M
o
n
o

C

f

G
s me g!i

r
a sc e



Studio Feixen FamilySans 10 11Studio Feixen Family Overview Overview86PTRegular ItalicSans86PTBold

Pilatus in the 
early morning
The Blue Rigi 
Sunrise 1842
Giacometti:
 Quail eating 

a jellyfish.
Mountains 

Pilatus in the 
early morning
The Blue Rigi 
Sunrise 1842
Giacometti:
 Quail eating 

a jellyfish.
Mountains 

alternate y (ss02) alternate y (ss02)

alternate g (ss03) alternate g (ss03)

Vertical Cut (ss04) Vertical Cut (ss04)

Double Storey a (ss01) Double Storey a (ss01)

Small Size Nr (ss05) Small Size Nr (ss05)
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Edgy Set 3 (ss02)

Edgy Set 1 (default)

Alternate y (ss02)

Edgy Set 1 (default)

Edgy Set 1 (default)

Calm it down (ss05)

Rounded Shapes (ss03)

Pilatus in the 
early morning
The Blue Rigi 
Artistic Grout
Giamni di 23 
highy strate 

Pilatus in 
the early 
morning
The Blue

Mountains 
fever of high

1842 Quick
Giacometti
Grammy Mar 
jellyfish.

Overview Overview86PT86PT

Alternate g (ss03)

Alien:-) (ss09)
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Features
Text Examples
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16
24
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[Construction/Grid/Cuts]
[Stylistic Sets, dlig, calt]
[All Cuts,Big/small size]

a
2      Studio Feixen
        Sans
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b
nnnnnnn

All Cuts

Thickness

W:144

W:144

W:144

W:144

W:105

W:105

Construction Points

237,522

41,367

237,409203,409 261,409

295,351

183,369

183,351

195,341
216,336

388,319
397,395

439,165

439,239

439,54

297,155

297,155
246,187

181,21176,237

297,177

242,116

29,176 172,176

173,135

236,-6 348,-6101,-6

32,90

207,116 271,116

297,130

183,393 255,385

421,315

421,436

41,460

41,296

349,522124,522
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Ultralight

wght
ital

CSS Value

100
10

175
10

250
10

400
10

540
10

675
10

800
10

Light Book Regular Medium Semibold Bold

10°

Italic



Ultralight
Light
Book
Regular
Medium
Semibold
Bold

Ultralight
Light
Book
Regular
Medium
Semibold
Bold

wght:100 ital:0 wght:100 ital:10

wght:175 ital:0 wght:175 ital:10

wght:250 ital:0 wght:250 ital:10

wght:400 ital:0 wght:400 ital:10

wght:540 ital:0 wght:540 ital:10

wght:675 ital:0 wght:675 ital:10

wght:800 ital:0 wght:800 ital:10

Studio Feixen Family Sans 23Studio Feixen Family Sans 22 Font ConceptFont Concept
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a y g
e 4
g y

ss01 - Double Storey a ss02 - Alternate y

ss04 - Vertical Cut ss05 - Small Size Numbers

ss06 - Normalized g,y ss07 - Headline g,y

ss03 - Alternate gStylistic Sets a y g
e
g

4
y
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Stdio Fexn4
Sans.OTFalt
algrimyGrin
QueRc–256

ss04 - Vertical Cut

ss05 - Small Size Numbers

ss03 - Alternate g

ss02 - Alternate y

a
e

6
g y

ss01 - Double Storey a
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A. Gi cometti: A ver  quick
bad quack might 

 

Stu dio Feixen Family Stylistic Sets

A. Gi cometti: 
Quail eating 
a jellyfish–

Pencil on paper
Pizza mozzarella

A ver  quick
bad quack might 
jinx zippy yard 
 Cozy lummox

Yummy yamme

Default a Default y

ss01 - Double Storey a ss02 - Alternate y

Stu dio Feixen Family Sans Semibold 30Sans Semibold 29Stylistic Sets 70PT70PT

A. Gi cometti: A ver  quick
bad quack might 
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A. Gi cometti: 
Quail eating 
a jellyfish–

Pencil on paper
Pizza mozzarella

A ver  quick
bad quack might 
jinx zippy yard 
 Cozy lummox

Yummy yamme

Default a Default y

ss01 - Double Storey a ss02 - Alternate y
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A. Gi cometti: 
Quail eating 
a jellyfish–

Pencil on paper
Pizza mozzarella

A ver  quick
bad quack might 
jinx zippy yard 
 Cozy lummox

Yummy yamme

Default a Default y

ss01 - Double Storey a ss02 - Alternate y

Stu dio Feixen Family Sans Semibold 30Sans Semibold 29Stylistic Sets 70PT70PT

A. Gi cometti: A ver  quick
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A. Gi cometti: 
Quail eating 
a jellyfish–

Pencil on paper
Pizza mozzarella

A ver  quick
bad quack might 
jinx zippy yard 
 Cozy lummox

Yummy yamme

Default a Default y

ss01 - Double Storey a ss02 - Alternate y
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A. Gi cometti: A ver  quick
bad quack might 

 

Stu dio Feixen Family Stylistic Sets

A. Gi cometti: 
Quail eating 
a jellyfish–

Pencil on paper
Pizza mozzarella

A ver  quick
bad quack might 
jinx zippy yard 
 Cozy lummox

Yummy yamme

Default a Default y

ss01 - Double Storey a ss02 - Alternate y

A. Gi  cometti: 
Quail eating 
a jellyfish–

Pencil on paper
Pizza mozzarella

A ver  quick
bad quack might 

jinx zippy yard 
 Cozy lummox

Yummy yamme

A. Gi cometti: 
Quail eating 
a jellyfish–

Pencil on paper
Pizza mozzarella

A ver   quick
bad quack might 
jinx zippy yard 
 Cozy lummox

Yummy yamme

Default a Default y

ss01 - Double Storey a ss02 - Alternate y



Al  orithm are
gone for August
nowhere a small

glorious pig
argente polgo

H  av   boxe   
perform quick 

waltzes and jigs 
Painful zombies 

quickly wat

Al  orithm are
gone for August
nowhere a small

glorious pig
argente polgo

H  av   boxe     
perform quick 

waltzes and jigs 
Painful zombies 

quickly wat

Default g Default

ss03 - Alternate g ss04 - Vertical Cut



Littatstrasse 56
8004 Zurich, 
Rigistrasse 49 
Luzern 6009

079 298 451 236

Stu dio Feixen Family Sans Semibold 3470PT Stylistic Sets

Default Numbers

ss05 - Small Size Numbers



in 1956, Brooklin

in 1956, Brooklin



Studio Feixen FamilySans Sans36 37DLIGStudio Feixen Family DLIG

No.

(CH)

(R)

<< >>

-->

:-)

№

0

®

« »

→

☺

DLIG: OFF DLIG: ONDiscretionary
Ligatures

 (dlig)
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Discretionary
Ligatures

Circled Numbers
Feature

(19)

(19865)

①⑨

①⑨⑧⑥⑤

②①①⑨④⑤⑤⑥①②④⑧①①②⑨⑧
①②⑨ ⑧ ⑨ ④⑤ ⑥ ⑥ ⑧⑨⑨④①⑨②④⑧
①⓪④⑧⑨⑥⑤ ⑤ ⑤ ⑥ ⑦ ⑧ ①⑨ ③ ⑦ ①⑥ ③ ②⑨ 
①②⑨③④③⑥③⑥⑨⑥③③②⑥①③①④
⑨⑤⑨④⑦ ③⑧⓪⑨⑧ ⑦⑥ ⑤ ④④⑤ ⑥ ⑦ ⑥ ⑤④
②②⓪②①⑨⑨⑤⑨⑨⑤⑥⑤ ④④⑥①⑨
⓪⓪①①②③⑤⑥②⑧⑤⑥②①④⑨①
①②③④⑤⑥⑦⑧⑨⓪⑨⑧⑦⑥⑤④③②①

DLIG: OFF DLIG: ON

 (dlig)
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Contextual 
Alternates 35×4

35:4
35:4

If it appears between to numbers, "x" will automatically become "multiply"

"Colon" will automatically adapt his position if it occurs between two numbers

 (calt)

Studio Feixen Family SansSans 40CALT CALT
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Case-Sensitive
Form A@A

A–B
@@

All symbols are sensitive to Uppercase Letters

CASE: OFF CASE: ON

 (case)

Studio Feixen Family SansSans 42CASE CASE
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Icons
Studio Feixen Family SansSans 44CASE CASE

○ Empty dot
⏽ Done
☑ Checked
¤ Chat
¥ Calendar
² Email
ℹ Info-point
± No Entry
¦ Luzern
¯ Group
° Person

✔ Check●○◊■□▲△
☮☺☻©® ℗,
-□./ℹ⏽⊡
❎˟☑✓✔8❗
:;<℡>?@
ABCDE♿☰
⫯⦚‖ 

℡ Telephone
º Drinks
» Food
¼ Autobus
½ Train
¾ Car
¿ Bicycle
♿ Parking
☰ What?
⫯ Curl
⦚ Zigzag
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Circled
HANS EMMENEGGER: 
STEAMBOAT, REFLECTED 
IN THE WATER. 1909
BRUNO MÜLLER-MEYER, 2018: 
Pilatus in the Morning Light from 
Hermitage, Oil on canvas 
ALBERTO GIACOMETTI: Quail 
eating a jellyfish. 1959

Giacometti was one of the most important 
sculptors of the 20th century. His work was 
particularly influenced by artistic styles 
such as Cubism and Surrealism

Philosophical questions about the human condition, 
as well as existential and phenomenological debates 
played a significant role in his work. Around 1935 he 
gave up on his Surrealist influences in order to pursue 
a more deepened analysis of figurative compositions. 
Giacometti wrote texts for periodicals and exhibition

His critical nature led to self-doubt about his own work and his sel-
f-perceived inability to do justice to his own artistic vision. His insecuri-
ties nevertheless remained a powerful motivating artistic force throu-
ghout his entire life. Between 1938 and 1944 Giacometti's sculptures 
had a maximum height of seven centimeters (2.75 inches). Their small 
size reflected the actual distance between the artist's position and his 
model. In this context he self-critically stated: "But wanting to create 

Giacometti was born in Borgono-
vo, Switzerland, the eldest of four 
children of Giovanni Giacometti, 
a well-known post-Impressionist 
painter, and Annetta Giacomet-
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In 1958 Giacometti was asked to create 
a monumental sculpture for the Chase 
Manhattan Bank building in New York, whi-
ch was beginning construction. Although he 
had for many years "harbored an ambition 
to create work for a public square",[17] he 
"had never set foot in New York, and knew 
nothing about life in a rapidly evolving 
metropolis. Nor had he ever laid eyes on 
an actual skyscraper", according to his bio-
grapher James Lord.[18] Giacometti's work 
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Gasten
Hans Emmenegger: 
Steamboat,reflected 
in the water. 1909
BRUNO MÜLLER-MEYER, 2018: 
Pilatus in the Morning Light 
from Hermitage, Oil on canvas 
ALBERTO GIACOMETTI:  
Quail eating a jellyfish. 1959

Giacometti was one of the most important 
sculptors of the 20th century. His work was 
particularly influenced by artistic styles 
such as Cubism and Surrealism.

Philosophical questions about the human condition, 
as well as existential and phenomenological debates 
played a significant role in his work. Around 1935 he 
gave up on his Surrealist influences in order to pursue 
a more deepened analysis of figurative compositions. 
Giacometti wrote texts for periodicals and exhibition

His critical nature led to self-doubt about his own work and his sel-
f-perceived inability to do justice to his own artistic vision. His inse-
curities nevertheless remained a powerful motivating artistic force 
throughout his entire life. Between 1938 and 1944 Giacometti's sculp-
tures had a maximum height of seven centimeters (2.75 inches). Their 
small size reflected the actual distance between the artist's position 
and his model. In this context he self-critically stated: "But wanting 

Giacometti was born in Borgo-
novo, Switzerland, the eldest of 
four children of Giovanni Giaco-
metti, a well-known post-Im-
pressionist painter, and Annetta 
Giacometti-Stampa. He was a 
descendant of Protestant refu-
gees escaping the inquisition. 
Coming from an artistic back-
ground, he was interested in art 
from an early age and was en-
couraged by his father and go-
dfather.[11] Alberto attended the 
Geneva School of Fine Arts. His 
brothers Diego (1902–1985) and 
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well-known post-Impressionist painter, 
and Annetta Giacometti-Stampa. He 
was a descendant of Protestant refu-
gees escaping the inquisition. Coming 
from an artistic background, he was 
interested in art from an early age 
and was encouraged by his father 
and godfather.[11] Alberto attended 
the Geneva School of Fine Arts. His 
brothers Diego (1902–1985) and Bruno 
(1907–2012) would go on to become 
artists and architects as well. Additio-
nally, his cousin Zaccaria Giacometti, 
later professor of constitutional law 
and chancellor of the University of 
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electricity dissolved the fami-
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tists like Paul Klee reacted to 
this as well. 
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HANS EMMENEGGER: 
STEAMBOAT, REFLECTED 
IN THE WATER
BRUNO MÜLLER-MEYER, 2018: 
Pilatus in the Morning 
Light from Hermitage, 
Oil on canvas ALBERTO G: 
Quail eating a jellyfish

Giacometti was one of the most 
important sculptors of the 20th 
century. His work was parti-
cularly influenced by artistic 

Philosophical questions about the human 
condition, as well as existential and 
phenomenological debates played a si-
gnificant role in his work. Around 1935 
he gave up on his Surrealist influen-
ces in order to pursue a more deepened 

His critical nature led to self-doubt about his own 
work and his self-perceived inability to do justi-
ce to his own artistic vision. His insecurities ne-
vertheless remained a powerful motivating artistic 
force throughout his entire life. Between 1938 and 
1944 Giacometti's sculptures had a maximum height of 
seven centimeters (2.75 inches). Their small size 

Giacometti was born in 
Borgonovo, Switzerland, 
the eldest of four chil-
dren of Giovanni Giacomet-
ti, a well-known post-Im-
pressionist painter, and 
Annetta Giacometti-Stam-
pa. He was a descendant 
of Protestant refugees 
escaping the inquisition. 
Coming from an artistic 
background, he was intere-
sted in art from an early 
age and was encouraged 
by his father and godfa-
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early age and was encouraged 
by his father and godfather.
[11] Alberto attended the Ge-
neva School of Fine Arts. His 
brothers Diego (1902–1985) 
and Bruno (1907–2012) would 
go on to become artists and 

Giacometti was born in Borgo-
novo, Switzerland, the eldest 
of four children of Giovanni 
Giacometti, a well-known 
post-Impressionist painter, 
and Annetta Giacometti-Stam-
pa. He was a descendant of 
Protestant refugees escaping 
the inquisition. Coming from 
an artistic background, he 
was interested in art from an 
early age and was encouraged 
by his father and godfather.
[11] Alberto attended the Ge-
neva School of Fine Arts. His 
brothers Diego (1902–1985) 
and Bruno (1907–2012) would 
go on to become artists and 

ALBERTO   
GIACOMETTI

Text Examples MonoMono Text Examples

Medium 180  pt Semibold 30  pt

Book 23  ptLight 90  pt

Semibold 50  pt

Book 38  pt
Medium 9  ptLight 12  pt Book 9  pt

Regular 17  pt



Studio Feixen Family110 111Semibold 11PT11PTStudio Feixen Family

In 1958 Giacometti was asked to create 
a monumental sculpture for the Chase 
Manhattan Bank building in New York, 
which was beginning construction. Al-
though he had for many years "harbo-
red an ambition to create work for a 
public square",[17] he "had never set 
foot in New York, and knew nothing 
about life in a rapidly evolving me-
tropolis. Nor had he ever laid eyes on 
an actual skyscraper", according to 
his biographer James Lord.[18] Giaco-
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