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Abenaki, Afaan, Afar, Afrikaans, Albanian, Alsatian, Amis, Anuta,
Aragonese, Aranese, Aromanian, Arrernte, Arvanitic, Asturian,
Atayal, Aymara, Azerbaijani, Basque, Bemba, Bikol, Bislama,
Breton, Cape Verdean Creole, Catalan, Cebuano, Chamorro,
Chavacano, Chichewa, Chickasaw, Cimbrian, Cofdan, Cornish,
Corsican, Creek, Crimean, Tatar, Croatian, Czech, Danish,
Dawan, Delaware, Dholuo, Drehu, Dutch, English, Esperanto,
Estonian, Faroese, Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Gagauz, Galician, Ganda, Genoese, German,
Gikuyu, Gooniyandi, Greenlandic, Guadeloupean Creole, Gwi-
ch’in, Haitian Creole, Han, Hawaiian, Hiligaynon, Hopi, Hotcgk,
Hungarian, Icelandic, Ido, Igbo, llocano, Indonesian, Irish,
Istro-Romanian, Italian, Jamaican, Javanese, Jérriais, Kaingang,
Kala Lagaw Ya, Kapampangan, Kaqgchikel, Kashubian, Kikongo,
Kinyarwanda, Kiribati, Kirundi, Kurdish, Ladin, Latin, Latvian, Li-
1 thuanian, Lombard, Low Saxon, Luxembourgish, Maasai, Ma- ¢
khuwa, Malay, Maltese, Manx, Maori, Marquesan, Megleno-Ro-
manian, Meriam Mir, Mirandese, Mohawk, Moldovan,
Montagnais, Montenegrin, Murrinh-Patha, Nagamese Creole,
Nahuatl, Ndebele, Neapolitan, Niuean, Noongar, Norwegian, Oc-
citan, Old Icelandic, Old Norse, Oshiwambo, Palauan, Papiamen-
to, Piedmontese, Polish, Portuguese, Q’eqchi’, Quechua, Raroton-
gan, Romanian, Romansh, Rotokas, Inari Sami, Lule Sami,
Northern Sami, Southern Sami, Samoan, Sango, Saramaccan,
Sardinian, Scottish Gaelic, Seri, Seychellois Creole, Shawnee,
Shona, Sicilian, Silesian, Slovak, Slovenian, Somali, Sorbian,
Sotho, Spanish, Sranan, Sundanese, Swahili, Swazi, Swedish, Ta-
galog, Tahitian, Tetum, Tok Pisin, Tokelauan, Tongan, Tshiluba,
Tsonga, Tswana, Tumbuka, Turkish, Tuvaluan, Tzotzil, Venetian,
Vepsian, Voro, Wallisian, Walloon, Waray-Waray, Warlpiri,
Wayuu, Welsh, Wik-Mungkan, Wolof, Xavante, Xhosa, Yapese,

Yindjibarndi, Zapotec, Zarma, Zazaki, Zulu, Zuni
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Giacometti was one of the most important
sculptors of the 20th century. His work was
particularly influenced by artistic styles
such as Cubism and Surrealism

| |
Philosophical questions about the human condition,
as well as existential and phenomenological debates
played a significant role in his work. Around 1935 he
gave up on his Surrealist influences in order to pursue
a more deepened analysis of figurative compositions.

Giacometti wrote texts for periodicals and exhibition
|
His critical nature led to self-doubt about his own work and his sel-
f-perceived inability to do justice to his own artistic vision. His insecuri-
ties nevertheless remained a powerful motivating artistic force throu-
ghout his entire life. Between 1938 and 1944 Giacometti's sculptures
had a maximum height of seven centimeters (2.75 inches). Their small
size reflected the actual distance between the artist's position and his
model. In this context he self-critically stated: "But wanting to create
|
Giacometti was born in Borgono-
vo, Switzerland, the eldest of four
children of Giovanni Giacometti,

a well-known post-Impressionist
painter, and Annetta Giacomet-
ti-Stampa. He was a descendant
of Protestant refugees escaping
the inquisition. Coming from an
artistic background, he was in-
terested in art from an early age
and was encouraged by his father
and godfather.[11] Alberto atten-
ded the Geneva School of Fine

Arts. His brothers Diego (1902—
1985) and Bruno (1907-2012)

| Book 23 pt |

| Regular 17 pt |

[ Light 12 pt | [ Medium | | 9 pt | 9 pt |

v

[ Book Ttalic | |
v

Giacometti was born in Borgonovo,
Switzerland, the eldest of four
children of Giovanni Giacometti,

a well-known post-Impressionist
painter, and Annetta Giacomet-
ti-Stampa. He was a descendant of
Protestant refugees escaping the
inquisition. Coming from an artistic
background, he was interested

in art from an early age and was
encouraged by his father and
godfather.[11] Alberto attended the
Geneva School of Fine Arts. His
brothers Diego (1902-1985) and
Bruno (1907-2012) would go on to
become artists and architects as
well. Additionally, his cousin Zac-
caria Giacometti, later professor of

Giacometti was born in Borgonovo,
Switzerland, the eldest of four
children of Giovanni Giacometti, a
well-known post-Impressionist pain-
ter, and Annetta Giacometti-Stampa.
He was a descendant of Protestant
refugees escaping the inquisition.
Coming from an artistic background,
he was interested in art from an
early age and was encouraged by
his father and godfather.[11] Alberto
attended the Geneva School of Fine
Arts. His brothers Diego (1902-1985)
and Bruno (1907-2012) would go on
to become artists and architects

as well. Additionally, his cousin
Zaccaria Giacometti, later professor
of constitutional law and chancellor
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In 1958 Giacometti was asked to create

a monumental sculpture for the Chase
Manhattan Bank building in New York, whi-
ch was beginning construction. Although he
had for many years "harbored an ambition
to create work for a public square"[17] he
"had never set foot in New York, and knew
nothing about life in a rapidly evolving
metropolis. Nor had he ever laid eyes on
an actual skyscraper’, according to his bio-
grapher James Lord.[18] Giacometti's work

[ Light |
v

In 1958 Giacometti was asked to create

a monumental sculpture for the Chase
Manhattan Bank building in New York, whi-
ch was beginning construction. Although he
had for many years "harbored an ambition
to create work for a public square”,[17] he
"had never set foot in New York, and knew
nothing about life in a rapidly evolving
metropolis. Nor had he ever laid eyes on
an actual skyscraper”, according to his bio-
grapher James Lord.[18] Giacometti's work
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In 1958 Giacometti was asked to create

a monumental sculpture for the Chase
Manhattan Bank building in New York,
which was beginning construction. Althou-
gh he had for many years "harbored an
ambition to create work for a public squa-
re"[17] he "had never set foot in New York,
and knew nothing about life in a rapidly
evolving metropolis. Nor had he ever laid
eyes on an actual skyscraper”, according
to his biographer James Lord.[18] Giaco-
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In 1968 Giacometti was asked to crea-

te a monumental sculpture for the Chase
Manhattan Bank building in New York, whi-
ch was beginning construction. Although he
had for many years "harbored an ambition
to create work for a public square”,[17] he
"had never set foot in New York, and knew
nothing about life in a rapidly evolving
metropolis. Nor had he ever laid eyes on
an actual skyscraper”, according to his bio-
grapher James Lord.[18] Giacometti's work
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In 1958 Giacometti was asked to create

a monumental sculpture for the Chase
Manhattan Bank building in New York,
which was beginning construction. Althou-
gh he had for many years "harbored an
ambition to create work for a public squa-
re" [17] he "had never set foot in New York,
and knew nothing about life in a rapidly
evolving metropolis. Nor had he ever laid
eyes on an actual skyscraper", accor-
ding to his biographer James Lord.[18]
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In 1958 Giacometti was asked to create
a monumental sculpture for the Chase
Manhattan Bank building in New York,
which was beginning construction. Al-
though he had for many years "harbored
an ambition to create work for a public
square" [17] he "had never set foot in New
York, and knew nothing about life in a ra-
pidly evolving metropolis. Nor had he ever
laid eyes on an actual skyscraper”, ac-
cording to his biographer James Lord.[18]
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In 1958 Giacometti was asked to create
a monumental sculpture for the Chase
Manhattan Bank building in New York,
which was beginning construction. Al-
though he had for many years "harbored
an ambition to create work for a public
square",[17] he "had never set foot in New
York, and knew nothing about life in a ra-
pidly evolving metropolis. Nor had he ever
laid eyes on an actual skyscraper®, ac-
cording to his biographer James Lord.[18]
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In 1958 Giacometti was asked to create
a monumental sculpture for the Chase
Manhattan Bank building in New York,
which was beginning construction. Al-
though he had for many years "harbored
an ambition to create work for a public
square”,[17] he "had never set foot in New
York, and knew nothing about life in a
rapidly evolving metropolis. Nor had he
ever laid eyes on an actual skyscraper?,
according to his biographer James Lord.
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In 19568 Giacometti was asked to create

a monumental sculpture for the Chase
Manhattan Bank building in New York,
which was beginning construction. Althou-
gh he had for many years "harbored an
ambition to create work for a public squa-
re",[17] he "had never set foot in New York,
and knew nothing about life in a rapidly
evolving metropolis. Nor had he ever laid
eyes on an actual skyscraper”, according
to his biographer James Lord.[18] Giaco-

[ Semibold
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In 1958 Giacometti was asked to create

a monumental sculpture for the Chase
Manhattan Bank building in New York,
which was beginning construction. Al-
though he had for many years "harbored
an ambition to create work for a public
square”,[17] he "had never set foot in New
York, and knew nothing about life in a ra-
pidly evolving metropolis. Nor had he ever
laid eyes on an actual skyscraper”, ac-
cording to his biographer James Lord.[18]
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In 1958 Giacometti was asked to create

a monumental sculpture for the Chase
Manhattan Bank building in New York,
which was beginning construction. Al-
though he had for many years "harbored
an ambition to create work for a public
square”,[17] he "had never set foot in New
York, and knew nothing about life in a
rapidly evolving metropolis. Nor had he
ever laid eyes on an actual skyscraper"”,
according to his biographer James Lord.
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Philosophical questions about the human condition,
as well as existential and phenomenological debates
played a significant role in his work. Around 1935 he
gave up on his Surrealist influences in order to pursue
a more deepened analysis of figurative compositions.

SC M U rC M 1 8 ; 6 Giacometti wrote texts for periodicals and exhibition

| Rounded Shqpes (ss03) [ | Calm it down (ss®5)
v

Hauns Emavvienegigier: e oo s wion e e
curities nevertheless remained a powerful motivating artistic force

Steavnbboat, reflecteal

in the wqter 1909

JoI/|c| un Rob.

Rounded Shapes (ss®3

| Semibold | | 60 pt Regular | | 17 pt
v

1
|-
1
-

throughout his entire life. Between 1938 and 1944 Giacometti's sculp-

tures had a maximum height of seven centimeters (2.75 inches). Their

small size reflected the actual distance between the artist's position
and his model. In this context he self-critically stated: "But wanting

Pilatus in tl/

from Herm

Light 40 pt

JLLEI'\> /I/IEYER 2018:
e /Vlorning Light

tage, OIl on canvas
1O GIACOMIETTI: -

Rounded Shapes (ss®3)

Quail eating a jellyfish. 1909

[ semibold | | 12 pt
v

|
v

Giacometti was born in Borgo-
novo, Switzerland, the eldest of
four children of Giovanni Giaco-
metti, a well-known post-Im-
pressionist painter, and Annetta
Giacometti-Stampa. He was a
descendant of Protestant refu-
gees escaping the inquisition.
Coming from an artistic back-
ground, he was interested in art
from an early age and was en-
couraged by his father and go-
dfather.[11] Alberto attended the
Geneva School of Fine Arts. His
brothers Diego (1902-1985) and
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from an artistic background, he was
interested in art from an early age
and was encouraged by his father
and godfather.[11] Alberto attended
the Geneva School of Fine Arts. His
brothers Diego (1902-1985) and Bruno
(1907-2012) would go on to become
artists and architects as well. Additio-
nally, his cousin Zaccaria Giacometti,
later professor of constitutional law
and chancellor of the University of
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Paul Klee lived, as we do today,
in a time of great technological
transformations. The new achieve-
ments called into question peo-

ple’s perception of matter, space

and time. X-rays, telephones and
electricity dissolved the fami-
liar picture of the world. Ar-
tists like Paul Klee reacted to
this as well.
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Giacometti was one of the most
important sculptors of the 20th
century. His work was parti-

cularly influenced by artistic

I Book | |
Philosophical questions about the human
condition, as well as existential and
phenomenological debates played a si-
gnificant role in his work. Around 1935
he gave up on his Surrealist influen-
ces in order to pursue a more deepened

17 pt |

30 pt |

23 pt |

[ Regular | |
His critical nature led to self-doubt about his own
work and his self-perceived inability to do justi-
ce to his own artistic vision. His insecurities ne-
vertheless remained a powerful motivating artistic
force throughout his entire life. Between 1938 and
1944 Giacometti's sculptures had a maximum height of
seven centimeters (2.75 inches). Their small size
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v

12 _pt | I 9 pt |
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Giacometti was born in
Borgonovo, Switzerland,
the eldest of four chil-
dren of Giovanni Giacomet-
ti, a well-known post-Im-
pressionist painter, and

Giacometti was born in Borgo-
novo, Switzerland, the eldest

Giacometti was born in Borgo-
novo, Switzerland, the eldest
of four children of Giovanni
Giacometti, a well-known
post-Impressionist painter,
and Annetta Giacometti-Stam-
pa. He was a descendant of

of four children of Giovanni
Giacometti, a well-known
post-Impressionist painter,
and Annetta Giacometti-Stam-
pa. He was a descendant of

Annetta Giacometti-Stam-
pa. He was a descendant
of Protestant refugees

escaping the inquisition.

Coming from an artistic
background,

age and was encouraged
by his father and godfa-

he was intere-
sted in art from an early

Protestant refugees escaping
the inquisition. Coming from
an artistic background, he
was interested in art from an
early age and was encouraged
by his father and godfather.
[11] Alberto attended the Ge-
neva School of Fine Arts. His
brothers Diego (1902-1985)
and Bruno (1907-2012) would
go on to become artists and

1

Protestant refugees escaping
the inquisition. Coming from
an artistic background, he
was interested in art from an
early age and was encouraged
by his father and godfather.
[11] Alberto attended the Ge-
neva School of Fine Arts. His
brothers Diego (1902-1985)
and Bruno (1907-2012) would
go on to become artists and
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In 1958 Giacometti was asked to create
a monumental sculpture for the Chase
Manhattan Bank building in New York,
which was beginning construction. Al-
though he had for many years "harbo-
red an ambition to create work for a
public square",[17] he "had never set
foot in New York, and knew nothing
about life in a rapidly evolving me-
tropolis. Nor had he ever laid eyes on
an actual skyscraper", according to
his biographer James Lord.[18] Giaco-
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In 1958 Giacometti was asked to create
a monumental sculpture for the Chase
Manhattan Bank building in New York,
which was beginning construction. Al-
though he had for many years "harbo-
red an ambition to create work for a
public square",[17] he "had never set
foot in New York, and knew nothing
about life in a rapidly evolving me-
tropolis. Nor had he ever laid eyes on
an actual skyscraper", according to
his biographer James Lord.[18] Giaco-
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In 1958 Giacometti was asked to create
a monumental sculpture for the Chase
Manhattan Bank building in New York,
which was beginning construction. Al-
though he had for many years "harbo-
red an ambition to create work for a
public square",[17] he "had never set
foot in New York, and knew nothing
about life in a rapidly evolving me-
tropolis. Nor had he ever laid eyes on
an actual skyscraper', according to
his biographer James Lord.[18] Giaco-
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In 1958 Giacometti was asked to create
a monumental sculpture for the Chase
Manhattan Bank building in New York,
which was beginning construction. Al-
though he had for many years '"harbored

an ambition to create work for a public

square',[17] he "had never set foot in
New York, and knew nothing about life
in a rapidly evolving metropolis. Nor

had he ever laid eyes on an actual sky-

scraper', according to his biographer
James Lord.[18] Giacometti's work on
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In 1958 Giacometti was asked to cre-
ate a monumental sculpture for the
Chase Manhattan Bank building in

New York, which was beginning con-
struction. Although he had for many
gyears "harbored an ambition to create
work for a public square",[17] he
"had never set foot in New York, and
knew nothing about life in a rapidly
evolving metropolis. Nor had he ever
laid eyes on an actual skyscraper",
according to his biographer James
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In 1958 Giacometti was asked to cre-
ate a monumental sculpture for the
Chase Manhattan Bank building in
New York, which was beginning con-
struction. Although he had for many
years "harbored an ambition to create
work for a public square",[17] he
"had never set foot in New York, and
knew nothing about l|ife in a rapidly
evolving metropolis. Nor had he ever
laid eyes on an actual skyscraper",
according to his biographer James
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In 1958 Giacometti was asked to cre-
ate a monumental sculpture for the
Chase Manhattan Bank building in

New York, which was beginning con-
struction. Although he had for many
years "harbored an ambition to create
work for a public square",[17] he
"had never set foot in New York, and
knew nothing about life in a rapidly
evolving metropolis. Nor had he ever
laid eyes on an actual skyscraper",
according to his biographer James
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In 1958 Giacometti was asked to cre-
ate a monumental sculpture for the
Chase Manhattan Bank building in
New York, which was beginning con-
struction. Although he had for many
years "harbored an ambition to create
work for a public square',[17] he
"had never set foot in New York, and
knew nothing about life in a rapidly
evolving metropolis. Nor had he ever
laid eyes on an actual skyscraper',
according to his biographer James
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In 1958 Giacometti was asked to cre-
ate a monumental sculpture for the
Chase Manhattan Bank building 1in

New York, which was beginning con-
struction. Although he had for many
years "harbored an ambition to create
work for a public square",[17] he
"had never set foot in New York, and
knew nothing about life in a rapidly
evolving metropolis. Nor had he ever
laoid eyes on an actual skyscraper",
according to his biographer James
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In 1958 Giacometti was asked to cre-
ate a monumental sculpture for the
Chase Manhattan Bank building in

New York, which was beginning con-
struction. Although he had for many
years "harbored an ambition to create
work for a public square",[17] he
"had never set foot in New York, and
knew nothing about life in a rapidly
evolving metropolis. Nor had he ever
laid eyes on an actual skyscraper",
according to his biographer James
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In 1958 Giacometti was asked to cre-
ate a monumental sculpture for the
Chase Manhattan Bank building in

New York, which was beginning con-
struction. Although he had for many
years "harbored an ambition to create
work for a public square",[17] he
"had never set foot in New York, and
knew nothing about life in a rapidly
evolving metropolis. Nor had he ever
laid eyes on an actual skyscraper",
according to his biographer James

Curved End (ss05)
v

In 1958 Giacometti was asked to cre-
ate a monumental sculpture for the
Chase Manhattan Bank building in

New York, which was beginning con-
struction. Although he had for many
years "harbored an ambition to create
work for a public square',[17] he
"had never set foot in New York, and
knew nothing about life in a rapidly
evolving metropolis. Nor had he ever
laid eyes on an actual skyscraper',
according to his biographer James
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In 1958 Giacomettli was dsked to cre-
dte a monumental sculptarce for the
Cbase Manbattan Bank building ib

New York, wbicb was begibbnipng con-
stroction. Altbough be bad for mang
geadrs "harbored an ambrtion to creagte
worLk for a public square",[17] he
"had never set foot in New York, and
knew pnothing aboot life ip 4@ rLapidlg
evolving metropolis. NorL bad be ever
laid eges on an actoal skgscraper",
according to bis blographer James
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In 1958 Giacometti was asked to cre-
ate a monumental scolptore for the
Chase Manbattan Bank buoilding in

New York, which was begipnning con-
straction. Although be bad for mang
gears "harbored an ambition to create
worLk for a public square",[17] he
"had never set foot in New York, and
knew nothing aboaot 1ife in a rapidlg
evolving metropolis. Nor had he ever
laid eges on an actuoal skgscraper”,
according to bhis biographer James
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In 1958 Giacometti was asked to cre-
ate a monumental sculptore for the
Chase Manhattan Bank boilding in

New York, which was beginning con-
straction. Although bhe bad for mang
gears "bharbored an ambition to create
work for a public square",[17] he
"bhad pever set foot in New York, and
knew nothing abouot life in a rapidlg
evolving metropolis. Nor bad he ever
laid eges on an actwoal skgscraper",
according to his biographer James
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In 1958 Giacometti was asked to cre-
ate a monumental sculpture for the
Chase Manhattan Bank building in

New York, which was begibnning con-
stroction. Although bhe bad for mang
gears ''barbored an ambition to create
work for a public square',[17] be
"bad never set foot in New York, and
knew nothing about life in a rapidlg
evolving metropolis. Nor bad bhe ever
laid eges on an actuwal skgscraper",
according to his biographer James
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